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A ML E R 1 C A N ART NEWS 



LONDON LETTER. 



London, October 27, 1909. 

An interesting exhibition has just 
opened in the galleries of the Fine Art 
Society, New Bond Street, where Wal- 
ter Donne and Julius Olsson are show- 
ing a collection of their pictures. 

The appointment of Prof. C. J. 
Holmes to the directorship of the Na- 
tional Portrait Gallery in succession to 
Mr. Lionel Cust, following so soon the 
elevation of Mr. D. S. MacColl to the 
keepership of the Tate Gallery, may be 
regarded as a second triumph for the 
New English Art Club. It is an open 
secret that the new appointment is 
viewed with anything but satisfaction 
in certain academic circles, whose mem- 
bers have at various times been sharply 
criticised by the Slade Professor and 
Burlington Magazine editor. There is 
plenty of work awaiting Mr. Holmes in 
Charing Cross Road, and he will need 
to be something of a Hercules to set 
the Portrait Gallery in fair exhibition 
order. But after Mr. MacColl's cleans- 
ing at Millbank all things are possible, 
and Mr. Holmes at all events is spared 
raking about the Augean stables of a 
Chantrey collection. 

The Manchester Corporation Art 
Gallery has acquired "The Mill Pond," 
by Charles Sharman, examples of whose 
work have this year been purchased 
by the municipalities of Paris and 
Venice. 

The International Society of Sculp- 
tors, Painters and Gravers, will hold 
their next annual exhibition in April 
and May, at the Grafton Galleries. 
This exhibition will be followed by a 
third exhibition of "Fair Women" in 
the same galleries during the latter part 
of May, June and July. 



WATER COLOR DISPLAY. 



OBITUARY. 



William P. Frith. 

William Powell Frith died in Lon- 
don on Tuesday. 

He was born near Ripon, Yorkshire, 
on Jan. 9, 1819, was a pupil of Sass's 
art school in Bloomsbury and a stu- 
dent of the Royal Academy. In 1840 
he exhibited his "Malvolio Before the 
Countess Olivia," which attracted 
much public attention. His "Village 
Pastor," painted in 1845, made him an 
associate member of the Academy. It 
was not until he was elected a Royal 
Academician, fn 1853, tha:t he took on 
a new manner in portraying the hu- 
morous aspect of an English crowd. 

Mr. Frith's "Life at the Seaside, 
Ramsgate," was a lively interpretation 
of a jolly gathering abroad on a holi- 
day. This picture was purchased by 
Queen Victoria, and is now in posses- 
sion of the royal family. His "Derby 
Day," painted in 1858, was the picture 
of the year, in popularity at least. This 
picture was a vivid representation of 
the English crowds during the Derby 
week. In 1869 Queen Victoria com- 
missioned Mr. Frith to paint "The 
Marriage of the Prince of Wales" (now 
King Edward), for which he received 
a large sum. 

Among Mr. Frith's later works were 
"The Ra'ilway Station," now in the 
Tate gallery, for which he received 
$40,000; "The Road to Ruin," and "The 
Private View of the Royal Academy." 
Frith never took himself or his 
work very seriously. In his "Auto- 
biography" and "Further Reminis- 
cences" he spoke most lightly of them, 
and never made any pretence of being 
a genius. He was a delightful com- 
panion, and was on intimate terms with 
all the celebrities of his day. 



The twentieth annual exhibition of 
the New York Water Color Club at the 
Fine Arts Galleries, 215 West 57th St., 
contains 363 works in water color and 
pastel, and includes some miniatures. 
Although the average is not high, there 
are some pictures shown far above the 
average quality; notably three pastels 
by Charles Warren Eaton, "Glimpse of 
Lake Como," "The August Moon, 
Lake Como," and "A Venetian Night." 
Among other good pictures are four 
by H. M. Camp, "Twilight Sea," 
"Northern Streamers and Comet," "Au- 
gust Afternoon," and "Grandfather's 
House," three of which were sold, "The 
Goose Girl," by Anna Fisher, "The 
Cruiser," and "Whistler's Home, Ston- 
ington," by Walter Fleuthner; "Fallen 
Leaves and Misty Sky," by Cullen 
Yates, and "Drifting Mist," "The 
Berkshires"' and "Dreamland," by John 
C. Hufifington. 

Hilda Belcher's "Young Girl in 
White," which won for her the Beal 
prize, is already sold. Lawrence B. 
Saint sends ' two good designs for 
stained glass; Elmer Livingston Mc- 
Rae "The Wharf," "East River," with 
new bridge, "The City, Winter," and 
"Tea Part-''"; C. P. Gruppe is repre- 
sented by "A Restful Spot," "Conesus 
Creek, New York," showing cows in a 
stream, and "November Day." "Old 
Houses, Valley Forge," by Ralph M. 
Calder, is interesting, as are Frank C. 
Mathewson's "Courtyard at Caude- 
bec," "The Cottage Door," "A Corner 
of Polperro," and "Klingen Thor, 
Rothenburg." "Rising Clouds," charm- 
ing in color, is by S. Edwin Whiteman ; 
"The Home of the Eagle," by Irving 
Couse, shows an Indian watching an 
eagle's nest; "Golden Days," a land- 
scape with rich autumn foliage, is by 
Glenn Newell. "Columbus Circle, New 
York," by Colin Campbell Cooper, is a 
view from the housetops, showing the 
Hudson River in the background. 
Alexander Robinson sends "Interior of 
a Church, Holland," "Chiaggia Boats," 
very rich in color, "San Giorgio, Ven- 
ice," and. "The Moors' Cape," an Ori- 
ental scene. Jane Peterson has several 
scenes in quaint Rothenburg, "Weisser 
Thurm," "An Old Courtyard," "Mar- 
kusthume," which is sold, "A Crack in 
the Wall," and "Boats. St. Ives." 
Rhoda Holmes Nicholls' "Wash 
Day" is very realistic; she also 
sends "The Brook," "Portrait of 
Mrs. S.." lent by Edgerton Swart- 
waut, Esq., "The End of the 
Story," a pretty girl and handsome 
young man reading a book out of 
doors, "Her Birthday," an old lady 
with a bunch of flowers, "Girl's Head," 
and "Peonies." 

Other Good Pictures. 
Hunt Barrett sends three pictures of 
a quaint "Holland Farm House," two 
of which are sold ; Luis Mora is repre- 
sented by thirty studies of Spanish life 
in the cities of Spain ; Florence Wyman 
Uends three small portraits of Yvette 
I Guilbert, in costume, besides two other 
portraits : Clarence K. Chatterton 
sends "Kids Paddling," with strong 
sunlight effect, "Washington FTead- 
quarters Park," and "Hudson River. 
Long Shore Scene." Paula B. Him- 
melsbach sends three pictures, each en- 
titled "The Locomotive," showing men 
at work on various parts of a locomo- 
tive; Hobart Nichols "Sardine Boats, 
Concarneau," and "Market Place, 
Ccncarneau"; Edv/ard Dufner "The 
Moonlit Lake," Evening on the 
Bay," a lovely scene, with two 
girls preparing to bathe, and "Sum- 
mer Joys," rich in color; Helen M. 
Turner a group of very good small 



landscapes, and Fred Wagner and Wal- 
ter L. Palmer "Co'.mtry Road, Win- 
ter," and "Slumbering Brook," each 
showing excellent effects of sunlight on 
snow. Rich in color is "Grand Canyon 
of the Colorado," by Georgia Timken 
Fry ; Louis C. Tiffany is represented by 
"A Scaiash Plantation in California," 
realistic and warm in color, and the 
"Siege before Vicksburg," by Arthur I. 
Keller, shows an army officer being dis- 
missed by a scornful beauty, in the 
dress worn during the Civil War. 
Landscapes and Figures. 

W. Merritt Post is represented by 
four tender and charming landscapes, 
Norman St. Clair b-" two equally de- 
lightful; Alethea Hill Piatt sends 
"Dreary Dartmoor," "A Grandfather's 
Garden," a charming spot, with grand- 
father and child, "The Lowestoft Jar," 
and "An Old World Kitchen," quaint 
and interesting. Melbourne H. Har- 
derick sends "Evening on the North 
Sea," with three peasant women look- 
ing out across the water, a strong pic- 
ture ; "Laborers Going Home," in 
boats, is by A. Schille ; Albert H. Sonn 
sends "The Tower Arch," a striking 
bit of architecture, and "The Fish Mar- 
ket, Venice" ; "Fishing Boats. Malaga," 
by Thomas Hunt, is lent by Edith May 
Langley ; Ruth M. Hollock sends "The 
Bread Line, Chicago," a pathetic pic- 
ture of children carrying baskets and 
loaves of bread ; William Walton 
two strange pictures, "The Centau- 
ress" and "A Very Long Time Ago" ; 
'White Birch," a dainty maiden in a 
birch tree, by Charles H. Wright, is 
sold; "Idra" is by Ettorr Caser, and 
"Pierrot Plays," a charming, dainty pic- 
ture, by Dugald Stewart Walker, is 
lent by Marshall Stuart, Jerome Myers 
sends three of his characteristic pic- 
tures of the poor, "Night," "Old House 
and Children," and "Exhibition of the 
University Settlement, New York," 
showing children in a picture gallery, 
which has been sold. 

Flowers and Miniatures. 

Flower pieces are by Elizabeth R. 
Hardenburgh, Elizabeth C. Hunter, 
Marion Hendricks Gaskill, Harkness 
McCrea, Mary van der Veer, Ida 
Devilbiss, Ellen A. Holmes, Edith 
Penman, Florence Beatrice Pitfield, 
Ednah Knox Swigart, Belle Cady 
White and Rhoda Holmes Nicholls. 

Three cases of miniatures contain 
paintings by Eda Nemoede, Leona 
Hope, Bernice P. Andrews Fernow, M. 
C. Barker, Lydia McDonald, Jean M. 
Oliver, Helen M. Turner, Maria J. 
Strean, Mary Hathaway Billings, 
Howell Barkley, Ethellyn Brewer De- 
foe. Margaret Foote Hawley, and 
Elizabeth Henderson. 

Hilda Belcher's "Portrait of Miss 
P.", which took the first prize of the 
Strathmore water color paper, is lent 
by the Mitteneague Paper Company. 



PARIS LETTER. 



A special cat'.° to the Tribune from 
London says: 

"The King has ordered the art treas- 
ures at his various palaces to be care- 
fully examined by experts and officially 
catalogued. Even if no discoveries of 
I forgotten works are made, the collec- 
; tions will be revalued and properly dis- 
played. 

"There is an exhibition of Rembrandt 
and of other master etchers at the Gute- 
kunst Gallery. 

"A. P. Cole, the son of Timothy Cole, 
has painted a lifelike portrait of H. B. 
Irving, which he will exhibit at New 
York after executing a commission in 
Philadelphia. He will take with him 
when he sails next week a dozen works 
which he has exhibited at the Salon and 
the Academy, including several subject 
pictures and a portrait of Mrs. Cole." 



Paris, October 27, 1909. 

Things are begining to look up at the 
Hotel Drouot, where a very important 
sale of jewels took place the other day 
under the direction of M. Bignon. In 
another sale, conducted by M. Crosnier- 
Lecomte, a group in old Saxe in a very 
bad condition made 900 frs., two broken 
vases in Sevres 255 frs., a dressing table 
630 frs., and the portrait of a general of 
the Empire period 600 frs. M. Jean 
Auboyer disposed of very beautiful 
carved seats and presses, and M. Origet 
of dainty ornaments of the Louis XV- 
and Louis XVI. periods, while news 
from the provinces remind us of the 
fact that very interesting specimens can 
be found even outside the limits of the 
Hotel Drouot. Some fine furniture was 
sold, together with the Chateau of 
FranQonet, in the Doubs department, 
and two magnificent marble vases of 
the Louis XVI. period, and extremely 
decorative, fetched very high prices at 
a sale at Les Avrins, near Tours, in the 
center of France. In Germany, Herr 
Helbing has just dispersed a very im- 
portant collection of old paintings at 
Munich, and the Bernard Greve collec- 
tion has been knocked down to a few 
amateurs in Berlin by Herr Lepke. 

On the other hand, and as was to 
be expected, the auction sale of the 
Waterloo Museum ended in a decided 
fiasco. Wellington's swords and Na- 
poleon's hats have been too many just 
latel}', even for the most unexperienced 
amateurs, and the few genuine relics 
that were offered among the worthless 
so-called remnants of the famous battle 
were ungloriously left unsold. 

The sale is announced for the early 
idays of December of the extremely im- 
jportant Polovtsoff collection, from St. 
Petersburg. It is probable that M. 
Lair-Dubreuil will require two days to 
disperse the highly interesting numbers 
of that collection, among others 
XVIIIth century tapestries of Beau- 
vais, Bruxelles and Gobelins, especially 
a series of four by Boucher, which bids 
fair to fetch a very high price. 

The Committee of the "Salon de 
I'Ecole Frangaise" has just obtained 
from the Fine Arts Administration the 
permission to use the Grand Palais for 
its Fifth. Annual Exhibition in January 
and Februar3r, 1910. As in past years, 
all sections will be admitted to the ex- 
hibition, which will remain, however, 
an exclusively French manifestation. 

The opening is announced for No- 
vember 16 of the International Exhibi- 
tion of Water Colors, also, at the De- 
vambez Galleries, of a show of land- 
scapes by M. Rene Destailleur, and of 
an exhibition of marines and figures by 
M. Ferdinand Gueldry. Referring to 
exhibitions, special notice is being 
given by most art critics here to the 
growing talent of Miss Ethel Mars, the 
American artist, whose strong and care- 
ful sketches are so justly commended 
at the Salon d'Automne. 

MM. Knoedler and Trotti have re- 
ceived notice that their consignments 
were stopped at the New York Custom 
House, in spite of their having duly 
signed the "sworn declaration" papers 
supplied by the American Consulate 
General here. Much feeling- has been 
raised among dealers by the clause in 
the above papers which compels the 
sender to state the year and month in 
which the paintings were produced. 
They all think that such a measure, 
which might, perhaps, be applied to 
modern works of art, but certainly not 
to ancient paintings, is likely to seri- 
ously impede the art trade with 
America. 



